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bench MASTERY

See us at the XXX Meeting, Booth XXX.

3SHAPE
JUNIOR

Fig. J The wax forms can be used in 
combination for pressed bridges.

Fig. K The pressed result using the 
Aesthetic-Press Classic ingot.

Fig. L With one glaze bake, the natural 
surface and texture is established.

The result is a system that is designed 

to make it easier for the technician and 

the laboratory manager to control and 

achieve higher output, while maintaining 

the desired level of quality with each case. 

While it can take time to adjust to any new 

system, the ultimate payoff will be very 

satisfying. lab

the outcome (Fig. G). The goal is to wax the 

crown to its ideal form; no over-contouring is 

necessary at the margins. The porcelain will 

flow in the central groove even with a thick-

ness of 0.3-0.5 mm. On a buccal wall, a mini-

mum thickness of 1.0 mm is recommended to 

achieve the desired color variations. 

07 Adjust the approximal contact area 

and refine the occlusal anatomy. 

In cases with very little occlusal reduction, 

the result will be the same using the Occlu-

Master wax pattern. Some situations, such 

as a bridge-type construction, require re-

moving some of the approximal wall, but for 

the most part, the mold can be used in its 

original shape.

08 After investing the crown, press 

over the metal coping using the 

Aesthetic-Press Classic ingot (Fig. H). Note: 

This universal ingot can be used for all col-

ors. The necessary chroma is usually pro-

duced with one glaze bake, or sometimes 

two (Fig. I).

The individual patterns also can be used 

in combination for multi-unit bridge restora-

tions (Figs. J, K, L). 
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